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Is A PRIVATE BANK 
DIFFERENT FROM 
A REGULAR BANK? 


Of course a private bank provides checking and savings 
accounts, residential mortgages, investment management 
and commercial banking. In short, it offers a complete 
suite of financial services for you and your business. 

But a private bank goes beyond ordinary banking with 
deeper and broader expertise, increasingly sophisticated 
advice, even more personal service. A private bank offers 
more access to decision makers, greater customization 
and a level of responsiveness most ordinary banks can’t 
match. If you’re seeking a more personal banking and 
investment relationship, start with the region’s finest 


private bank. Start here with Boston Private Bank. 


Mark Thompson, President 
(617) 912-4210 
mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Member FDIC bostonprivatebank.com 
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“Bose breaks the mold ... Who said 
American companies can't innovate?” 


~Rich Warren 


Youd be surprised 
what were up to. 


Mention the name Bose’ and peo- 
ple usually think of home audio 
products, like our world-renowned 
WAV \Vicual tele lo Mr Waczlar-] pu arelaatsu-lulelie) 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.convcm 


Or call us at 1-800-444-BOSE. 


Better sound through research: 





HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2002—2003 Season 


Friday, April 11, 8.00pm 
Saturday, April 12, 3.00pm 
Sunday, April 13, 3.00pm 
Symphony Hall, Boston 


Grant Llewellyn, conductor 





FRIDAY AND SUNDAY 

Friede auf Erden (Peace on Earth), Op. 13 Arnold Schoenberg 
(1874-1951) 

SATURDAY 


Musical introduction and demonstration hosted by Grant Llewellyn and Harvard 
University Professor Thomas Forrest Kelly 


—INTERMISSION— 
Symphony No. 9 in D Minor, Op. 125 Ludwig van Beethoven 
Allegro ma non troppo e un poco maestoso (1770-1827) 


Molto vivace 
Adagio molto e cantabile 
Finale 


Ellen Chickering, soprano 
Mary Phillips, mezzo-soprano 
William Hite, tenor 

Stephen Powell, baritone 


The program will run for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 
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Program Notes 


Joy and Peace 


| carry my thoughts about with me for a long time...before | set them 
down... am sure not to forget a theme which | have once conceived, 


even after years have passed. | make many changes, reject and 





Ludvig van Beethoven 


BEETHOVEN AND BOSTON 

One need look no further than the stage of 
Symphony Hall for evidence of the enduring 
significance of Beethoven for Boston audiences: 
his name is engraved in the plaque that appears 
above the stage. While similar plaques bearing 
the names of other composers were to have 
surrounded the stage, no other composer could 
be agreed upon! 


In 1823 the Society invited Beethoven to 
compose an oratorio on a biblical text. 
Although he did not immediately accept the 
commission, he did cite it as evidence of his 
growing international fame, and listed it as a 
projected work. There is a passing reference to 
it in a Conversation Book from April 1823: 
The oratorio for Boston? | cannot write 
what | should best like to write, but that 
which the pressing need of money 
obliges me to write. This not saying that | 
write only for money. 








reattempt until | am satisfied. Then the working-out in breadth, 


length, height and depth begins in my head...[T]he 
basic idea...rises, grows upward, and | hear and see 
the picture as a whole take shape and stand forth 
before me as though cast in a single piece, so that all 
that is left is the work of writing it down...[Mly 
ideas...come to me uninvited..They are roused by 
moods which...are transmuted into...tones, that 
sound, roar and storm until at last they take shape 
for me as notes. -Ludwig van Beethoven, 1823 


The opening of Beethoven's Ninth Symphony seems 
to mirror the creative process the composer himself 
describes. The first movement begins almost 
imperceptibly with an open fifth played "pianissimo’ 
(very softly), imparting a primordial quality. Tension 
builds as fragments of a theme, played in a sharply 
dotted rhythm in a descending direction, grow 
louder and louder, culminating in a portentous D- 
minor falling arpeggio played by all the instruments 
in unison. The movement unfolds as an epic drama 
between the stern first theme, and the second, 
contrasting, theme group which is in the major 
mode, has a rising contour, and is characterized by 
mellow woodwind sonorities. The movement closes 
with a stark statement of the D-minor first theme 
played "fortissimo' (very loudly). 


Beethoven arrests our attention at the beginning of 
the Scherzo (Italian for "joke’) with a series of 
descending-octave leaps that culminate in silence. 
He then launches into a D-minor fugato (an imitative 
section) in rapid triple meter, initially played 
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‘pianissimo' that lends it a delicate, fleeting quality. 
One of the most notable features of the movement 
is the off-beat interjections by the timpani (kettle 
drums). The tuneful D-major Trio (middle section) 
serves as a foil to the Scherzo. 





[Mly ideas... come to me 
uninvited... They are roused by 
moods which... are transmuted 
into... tones 

-Ludwig van Beethoven 





The serene mood of the third movement, which is 
marked "Adagio molto e cantabile" (very slow and 
songlike), provides a complete contrast to the 
driving energy of the Scherzo. It is in the key of B 
flat major and has two themes which are presented 
in alternation. The first theme has a sublime, 
transcendent quality typical of Beethoven's late 
works, and the second theme, an ornamented 
stepwise rising line, conveys longing and optimism. 


The Finale opens with a dramatic dialogue between 
the woodwinds and brass on the one hand, and the 
cellos and basses on the other. Following a noisy, 
dissonant outburst from the woodwinds and brass, 
the low strings respond with a chiding passage in 
the style of a vocal recitative. An even more intense 
exchange follows. Brief quotations from each of the 


The statue of Beethoven which the Society donated to New England Conservatory. 


first three movements are presented in turn. The 
cellos and basses abruptly dismiss the first 
movement theme, but their tone is increasingly 
conciliatory as they respond to the themes of the 
second and third movements. When the 
woodwinds tentatively offer a new song-like 
melody, they greet it with approbation and 
encouragement, then take up the new theme, 
which is then repeated and varied in successively 
higher registers by the other instruments. The 
exuberant mood is interrupted by a plaintive 
passage in the flute and oboe, and we are plunged 
back into the dissonant "chaos' music of the 
opening. This time a baritone responds, "O friends, 
not these sounds! Something more joyful!’ and 
launches into Friedrich Schiller’s "Ode to Joy.’ The 
chorus joins in, alternating with a solo quartet, 
culminating in a joyful exclamation of "before God!" 


In the next section, marked "Alla Marcia’ (‘march- 
like’), a scraggly Turkish military band approaches. A 
tenor urges his listeners to joyfully follow the path 
they are on, and the chorus enthusiastically follows 
his lead. The driving 8th notes in 6/8 meter and high 
register reinforce the heady mood of the ensuing 
passage that leads into a reprise of the "Ode" This is 
followed by a section marked "Andante maestoso;’ 
in which the tenors, basses and trombones extend 
an embrace to all the people of the world, and the 
chorus answers. One of the high points of the 
movement is a stirring double-fugue setting of the 
"Ode to Joy" in a lilting 6/4 meter that is followed by 
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a hushed section full of wonder. In the closing 
section, reverent passages by the solo quartet 
alternate with choral passages that express 
boundless optimism. Beethoven repeatedly 
emphasizes "Alle Menschen’ (all people) as the 
movement comes to an exultant close. 


The premiere of the symphony took place on May 7, 
1824. The composer, by then totally deaf, stood on 
the podium and beat time while the regular 
conductor stood nearby and actually led the 
performance, having instructed the performers in 
advance to follow him and ignore Beethoven. After 
the triumphal finale, Beethoven, his back to the 
audience, was oblivious to the tumultuous applause, 
and the alto soloist had to take his arm and gently 
turn him around to witness the public’s enthusiastic 
response. 


It would be hard to exaggerate the significance of 
Beethoven's Ninth Symphony for the composers of 
the 19th- and early 20th centuries, including Wagner, 
Mendelssohn, Brahms, Bruckner, and Mahler. The 
first radical feature of the work—beginning the 
opening movement out of nothing—was adopted 
by Bruckner in his third symphony and by Mahler in 
his first one. The second innovation—adding text 
and voices to the finale—was regarded by Wagner 
as a decisive step toward the "great universal 
artwork of the future,’ and served as both an 
inspiration for and validation of his own music- 
dramas. Mendelssohn incorporated voices into the 
extended finale of his second symphony, the 
"Lobgesang,’ and three of Mahler's symphonies, the 
second, third, and eighth, also call for chorus and 
orchestra. 


In a letter dated June 24, 1824, Carl Czerny wrote a 
friend, 


Beethoven finally gave repeated performances 
of his long-awaited concert, and in the most 
striking manner astonished everyone who 
feared that after ten years of deafness he 
could now produce only dry, abstract works, 


bereft of imagination. To the greatest extent, 
his new Symphony breathes such a fresh, 
lively, indeed youthful spirit; so much power, 
innovation and beauty as ever [came] from 
the head of this ingenious man, although 
several times he certainly gave the old wigs 
something to shake their heads about. 


Even today the symphony, perhaps the most 
famous piece in the classical repertory, continues to 
touch and inspire us as it did the audiences who first 
heard it in 1824. 


Friede auf Erden, Op. 13 

Arnold Schoenberg (1874-1951) the founder of the 
so-called "Second Viennese School," composed 
Friede auf Erden, a setting of a Christmas poem by 
the Swiss poet Conrad Ferdinand Meyer between 
1906-07. Initially conceived as an a cappella 8-part 
chorus, he completed the orchestral score four years 
later, and the work received its premiere in Vienna 
on December 9, 1911. It is one of the last works he 
composed in a tonal style, though it is permeated 
with harmonic exploration. Of the two versions, he 
clearly preferred the pure unaccompanied choral 
sound of the a cappella version, writing that the 
accompaniment "makes secure intonation possible 
but is not to be regarded as a compositionally 
necessary part of the work!" 


In a letter written to Hermann Scherchen in 1923, his 
idealism shattered by the First World War, 
Schoenberg described the piece as “an illusion for 
mixed choir. .. . [W]hen | composed it, [I believed] 
that this pure harmony among human beings was 
conceivable’ 


-Mary Greer 

Musicologist and conductor Mary Greer is the 
Christopher Hogwood Research Fellow for the 
2002-2003 season. A graduate of Yale and Harvard, 
she directs "Cantatas in Context," a Bach cantata 
series in New York City. Her dissertation on Bach's 
sacred duets is to be published by Scarecrow Press. 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, now in his second season as 


Music Director of the Handel and Haydn Society, 


has earned the acclaim of critics and audiences 
alike, and has established his presence as an 
engaging and dynamic force in Boston’s musical 
life. Mr. Llewellyn has served as Assistant 
Conductor of the Boston Symphony Orchestra, 
Associate Conductor of the BBC National 
Orchestra of Wales, Principal Guest Conductor 
of the Stavanger Symphony, and Principal 


Conductor of the Royal Flanders Philharmonic. 
Mr. Llewellyn retains an especially close link with 
the BBC National Chorus and Orchestra of 
Wales, where he holds the title of Conductor in 
Residence. He has appeared as guest conductor 
with leading orchestras of the world, including 
the Québec Symphony Orchestra, the Toronto 
Symphony, the Netherlands Chamber Orchestra, 
the Houston Symphony Orchestra, the St. Paul 
Chamber Orchestra, and others. Recent projects 
include Mr. Llewellyn's debut with the English 
National Opera conducting The Magic Flute, 
Dido and Aeneas at Spoleto USA, and Mozart’s 
The Magic Flute with the Opera Theatre of St. 
Louis. He was co-director of the Tanglewood 
Music Center Conducting Fellowship program 
this past summer. 


Handel and Haydn Society 


Under the leadership of music director Grant 
Llewellyn and conductor laureate Christopher 
Hogwood, the Society is a leader in historically 
informed performance, specializing in music for 
chorus and period orchestra from the Baroque and 
Classical eras. Each Handel and Haydn concert is 
distinguished by the use of instruments, techniques, 
and performance styles typical of the period in 
which the music was composed. Now in its 188th 
season, the Society has a long tradition of musical 
excellence. In the nineteenth century, Handel and 
Haydn gave the American premieres of Handel's 
Messiah (1818), which the Society has performed 


every year since 1854, Haydn's The Creation (1819), 
Verdi's Requiem (1878) and Bach's St. Matthew 
Passion (1889). Recent seasons have included 
collaborations with prominent jazz artists, a series 
of semi-staged operas, weekend-long festivals, and 
world and American premieres. The Society's 
ambitious Educational Outreach Program brings the 
joy of classical music to more than 10,000 students 
each year in over 50 public schools throughout 
Massachusetts. Handel and Haydn recently received 
a Grammy Award for its recording of Sir John 
Tavener's Lamentations and Praises. 
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Ellen Chickering, soprano 





Soprano, Ellen Chickering, sings extensively in the 
New England area. In the recent seasons, she 
sang Mahler’s 8th Symphony with the Boston 
Philharmonic in Boston and New York's Carnegie 
Hall and the title role in Barber's Vanessa with 
Boston Academy of Music at the Majestic 
Theatre. This past season she sang two of 
Puccini's heroines: Tosca in Tosca and Minnie in 
La Fanciulla del West with the Commonwealth 
Opera and Boston Academy of Music. In May 





A compelling stage presence, Mary Phillips has 
garnered praise for her performances in a wide 
range of repertoire. She is in demand by opera, 
concert, and recital presenters worldwide. 
Operatic appearances include the opera 
companies of Dallas, Seattle, Sarasota, Tulsa, Fort 
Worth, San Francisco, Virginia, and Bigmingham in 
such diverse works as Rameau’s Platée, Britten's 
A Midsummer Night's Dream, Die Zauberfléte, 
Ariadne auf Naxos, Don Giovanni, and Carmen. 


2002 she made her Kennedy Center debut 
singing the soprano solo in Beethoven's Missa 
Solemnis with the Washington Chorus. Ms. 
Chickering has sung with the Minnesota Opera, 
Boston Academy of Music, Santa Fe Opera, 
Merrimack Lyric Opera, Kansas City Lyric Opera, 
and Connecticut Concert Opera. Ms. Chickering 
has made four concert tours to Japan singing 
Handel’s Messiah and Beethoven's Symphony 
No. 9 with the Shinsei Nihon Symphony and the 
Telemann Chamber Orchestra among others. Ms. 
Chickering is on the voice faculty of the 
University of Southern Maine, where her 
students have included graduates of the Handel 
and Haydn Vocal Apprenticeship Program. These 
performances mark her debut with the Handel 
and Haydn Society. 


Mary Phillips, mezzo-soprano 


On the concert stage, she has appeared with 
such ensembles as the New York Philharmonic, 
Atlanta Symphony, Los Angeles Philharmonic, 
Orchestra of St. Luke's, and the Colorado 
Symphony, and with such acclaimed conductors 
as Kurt Masur, Robert Shaw, Zubin Mehta, 
Nicholas McGegan, and Eve Queler. Future 
appearanceses include the Scottish Opera, the 
Gran Teatre Del Liceu, and the role of Carmen 
for Seattle Opera. Ms. Phillips holds degrees 
from Rhode Island College and Yale University 
and has been recognized in numerous prestigious 
competitions such as the Kennedy Center 
National Acting Award and Regional Winner for 
the 1994 Metropolitan Opera Auditions. She 
makes her Handel and Haydn Society debut in 
these concerts. 


William Hite, tenor 





The eloquence and warmth of William Hite’s 
singing has earned him wide critical acclaim 
across North America. A frequent guest with 
the Handel and Haydn Society, recent 


W 


performances include Bach's "Coffee” Cantata in 
January, 2001 and Handel's Acis and Galatea in 
April, 1999. He is a noted performer of opera, 
oratorio and recitals and has appeared with the 
Boston Symphony Orchestra, the American 
Symphony Orchestra, the San Diego Symphony, 
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the Washington Bach Consort, the New York 
City Ballet, Boston Baroque, Emmanuel Music, 
Tafelmusik and Philharmonia Baroque under the 
direction of such conductors as Seiji Ozawa, 
Nicholas McGegan, Christopher Hogwood, 
Robert Spano, John Harbison, and Craig Smith. 
His operatic credits include the title roles in The 
Rake’s Progress, Acis and Galetea, Il ritorno 
d'Ulisse in patria and Cavalli's L’Ormindo, as well 
the role of Roderick Usher in the world premiere 
of the Philip Glass opera The Fall of the House 
of Usher at the American Repertory Theater and 
the Kentucky Opera. He performed the role of 
Orfeo in Peri’s Euridice with the Long Beach 
Opera and has been a regular at the Boston Early 
Music Festival. Mr. Hite has been recently 
appointed to the voice faculty at the University 
of Massachusetts in Amherst. 


Stephen Powell, baritone 





Mr. Powell's operatic engagements are marked by 


his commanding stage presence and tonal 
beauty. Recent performances have brought him 
to the Portland Opera, Lyric Opera of Chicago, 
Edmonton Opera, and Florentine Opera. With 
the Metropolitan Opera, Mr. Powell has sung in 


Turandot and Boris Godunov. On opening night 


of New York City Opera's 1995-96 season, he 
created a sensation singing the title role in 
Hindemith's Mathis der Maler. Subsequent roles 


with that company include Die Zauberflote, 
Madama Butterfly and Der Rosenkavalier. 
Other performances include the role of Clayton 
McAlister in Carlisle Floyd's Cold Sassy Tree and 
as Ping to Jane Eaglen's Turandot, both with San 
Diego Opera. Orchestral highlights of past 
seasons include Handel’s Messiah with the 
Montreal Symphony, Boston Baroque, Les 
Violons du Roy and Mahler’s Symphony No. 8 
with the San Francisco Symphony under the 
baton of Michael Tilson Thomas. Mr. Powell has 
performed Carmina Burana with the 
Philadelphia Orchestra under Charles Dutoit and 
toured North America with Edo de Waart and 
the Sydney Symphony. Stephen Powell returns 
to the Handel and Haydn stage having made his 
debut in December, 2001 singing Handel's 
Messiah with music director Grant Llewellyn. 
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VIOLA 

David Miller 
Chair funded in memory 
of Estah & Robert Yens 

Anne Black 

Joan Ellersick 

Christof Huebner 

Susan Seeber 

Laura Jeppesen 

Dorcas McCall 

Elizabeth Rose 


CELLO 

Sarah Freiberg 
Candace & William 
Achtmeyer Chair 

Alice Robbins 

Guy Fishman 

Marc Moskovitz 

Timothy Merton 

André O'Neil 


The Cabot Family Chorusmaster Chair 


SOPRANO 

Gail Plummer Abbey 
Roberta Anderson 
Elizabeth J. Brant 
Marilyn Bulli 

Susan Consoli 

Janice Giampa 
Sharon Kelley 
Shannon Larkin 
Mara Luzzo 

Jill Malin 

Carol Millard 

Ensun Song 

Jamie Van Eyck 
Angela Vanstory Ward 
Kristen Watson 


ALTO 

Maryléne Altieri 
Carrie Cheron 
Marya Danihel 
Jessica A. Hanf 

C. Heather Holland 
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Deborah Cundey Owen 
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Krista River 
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Letitia Stevens 
Laurie Szablewski 
Majie Zeller 


BASS 
Jay Elfenbein 
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FLUTE 
Christopher Krueger 
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Sandra Miller 
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Stephen Hammer 
Chair funded in part by 
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Marc Schachman 
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Eric Hoeprich 
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Andrew Schwartz 
Marilyn Boenau 


TENOR 

Charles Blandy 
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Thomas A. Gregg 
Stuart M. Grey 
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CONTRABASSOON 
Thomas Sefcovic 
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RJ. Kelley 


TRUMPET 
Bruce Hall 
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TROMBONE 
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PERCUSSION 
Richard Flanagan 
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Nancy Smith 


Handel and Haydn Society Chorus 


BASS 

Jonathan Barnhart 
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Kyle Hoepner 
Brett R. Johnson 
Matthew Murphy 
Nikolas Nackley 
Clifford Rust 
Gregory Stuart 
Sumner Thompson 
Donald Wilkinson 
Douglas Williams 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 
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Program Texts 


Arnold Schoenberg 
FRIEDE AUF ERDEN, OP. 13 


text by Conrad Ferdinand Meyer (1825-1898) 
Translation by Dr. Sibylle Mager, 2003 


Da die Hirten ihre Herde 

LiefSen und des Engels Worte 
Trugen durch die niedre Pforte 
Zu der Mutter mit dem Kind, 
Fuhr das himmlische Gesind 
Fort im Sternenraum zu singen, 
Fuhr der Himmel fort zu klingen: 
"Friede, Friede auf der Erde!" 


Seit die Engel so geraten, 

O wie viele blut'ge Taten 

Hat der Streit auf wildem Pferde, 
Der geharnischte vollbracht! 

In wie mancher heil'gen Nacht 
Sang der Chor der Geister zagend, 
Dringlich flehend, leis verklagend: 
"Friede,Friede auf der Erde!" 


Doch es ist ein ewger Glaube, 

Dafs der Schwache nicht zum Raube 
Jeder frechen Mordgebarde 

Werde fallen allezeit: 

Etwas wie Gerechtigkeit 

Webt und wirkt in Mord und Grauen 
Und ein Reich will sich erbauen, 

Das den Frieden sucht der Erde. 


Mahlich wird es sich gestalten, 
Seines heil'gen Amtes walten, 
Waffen schmieden ohne Fahrde, 
Flammenschwerter fur das Recht, 
Und ein koniglich Geschlecht 
Wird erbluhn mit starken Sohnen, 
Dessen helle Tuben drohnen: 
Friede, Friede auf der Erde! 


As the shepherds guided their flock, 
And bore the angel's salutation 
Through the lowly portal, onward 
To the Mother and her Child, 

The Hosts of Heaven led the song, 
Through the starry spheres, 

Heaven led the song proclaiming: 
"Peace, O Peace upon the Earth!” 


Since that time of angels, 
O how many deeds so bloody 


has that armored horseman, Conflict, 


on his wild horse brought forth! 
On how many holy nights 

sang the choir of spirits quaking, 
pressingly and softly pleading: 
"Peace, O Peace upon the Earth!" 


Yet survives belief eternal 

that the weak shall not forever 
fall as helpless victim to each 
murderers’ wicked indignity. 
Righteousness, or something kin, 


weaves and works in carnage and horror, 


and a kingdom shall rise up, 
seeking Peace upon the Earth. 


Slowly shall its form develop, 
holy duties to fulfill 

weapons free of danger forging, 
flaming swords for cause of Right. 
And a royal line 

With mighty sons shall bloom 


whose bright trumpets peal proclaiming: 


"Peace, O Peace upon the Earth!" 
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Ludwig von Beethoven 
SYMPHONY NO. 9 IN D MINOR, OP. 125 


text after "An die Freude" by Friedrich von Schiller (1759-1805) 


O Freunde, nicht diese Tone, sondern lasst uns 
angenehmere anstimmen, und freudenvollere. 
Freude, schoner Gotterfunken 

Tochter aus Elysium 

Wir betreten feuertrunken, 

Himmlische, dein Heiligtum. 

Deine Zauber binden wieder, 

Was die Mode streng geteilt; 

Alle Menschen werden Bruder, 

Wo dein sanfter Flugel weilt. 


Wem der grofge Wurf gelungen, 
Eines Freundes Freund zu sein 
Wer ein holdes Weib errungen, 
Mische seinen Jubel ein! 

Ja, wer auch nur eine Seele 

Sein nennt auf’ dem Erdenrund! 
Und wer's nie gekonnt, der stehle 
Weinend sich aus diesem Bund. 


Freude trinken alle Wesen 

An den Bristen der Natur, 

Alle Guten, alle Bosen 

Folgen ihrer Rosenspur. 

KUsse gab sie uns und Reben 

Einen Freund, gepriift im Tod; 
Wollust ward dem Wurm gegeben, 
Und der Cherub steht vor Gott. 


Froh, wie seine Sonnen fliegen 
Durch des Himmels pracht’gen Plan, 
Wandelt, Briider, eure Bahn, 
Freudig, wie ein Held zum Siegen. 


Seid umschlungen, Millionen! 
Diesen Kufs der ganzen Welt! 
Bruder! uberm Sternenzelt 
Muf ein lieber Vater wohnen! 


lhr stzt nieder, Millionen? 
Ahnest du den Schopfer, Welt? 
Such’ ihn Uberm Sternenzelt! 
Uber Sternen muf§ er wohnen. 


O friends, not these notes! Rather let us take up 
something more pleasant, and more joyful. 

Joy, lovely divine light, 

Daughter of Elysium 

We march, drunk with fire, 

Holy One, to Thy holy kingdom. 

Thy magic binds together 

What tradition has strongly parted, 

All men will be brothers 

Dwelling under the safety of your wings. 


He who has had the great pleasure 

To be a true friend to a friend, 

He who has a noble wife 

Let him join our mighty song of rejoicing! 
Yes, if there is a solitary soul 

In the entire world which claims him 

If he rejects it, then let him steal away 
Weeping out of this comradeship. 


All beings drink in joy 

From nature's breasts. 

All good and evil things 

Follow her rose-strewn path. 

She gives us kisses and grapes, 

A friend, tested unto death, 

Pleasure is given even to the worm 
And the cherubim stand before God. 


Happy, like thy Sun which flies 
Through the splendid Heavens, 
Wander, Brothers, on your road 
Joyful, like a hero going to victory. 


Be embraced, you multitudes, 

In this kiss of the entire world. 
Brothers, over the canopy of stars 
A loving Father must live. 


Do you fall in worship, you millions? 
Do you sense the Creator, world? 
Seek Him above the canopy of stars! 
Surely He lives above the stars. 
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2003-2004 Season 


An Interview with Grant Llewellyn 


Music Director Grant Llewellyn offers a behind-the-scenes 
look at what’s in store next season. 





2003-2004: THE ITALIAN SEASON 









Grant Llewellyn 


MONTEVERDI VESPERS 
Fri, 9/19, 8.00pm « Sat, 9/20, 8.00pm « Sun, 9/21, 3.00pm 


A ROMAN HOLIDAY 
Fri, 10/24, 8.00pm » Sun, 10/26, 3.00pm 


HANDEL’S MESSIAH 
Sun, 11/30, 3.00pm « Fri, 12/5, 7.30pm 
Sat, 12/6, 3.00pm « Sun, 12/7, 3.00pm 


AN ITALIAN CHRISTMAS 
Fri, 12/19, 8.00pm « Sat, 12/20, 8.00pm « Sun, 12/21, 3.00pm 


THE DEVIL’S TRILL 
Fri, 1/16, 8.00pm ¢ Sun, 1/18, 3.00pm 


BAROQUE LOVE DUETS 
Fri, 2/13, 8.00pm ¢ Sun, 2/15, 3.00pm 


A MADRIGAL MYSTERY TOUR 
Fri, 2/27, 8.00pm « Sun, 2/29, 3.00pm 


BEETHOVEN’S EROICA AND EMPEROR 
Fri, 3/26, 8.00pm ¢ Sun, 3/28, 3.00pm 


VIVALDI’S GLORIA TO VERDI’S AVE MARIA 
Fri, 4/30, 8.00pm « Sun, 5/2, 3.00pm 


ORDER TODAY! 617 266 4048 
www.handelandhaydn.org 





QUESTION: Why an "Italian Season?" 

GL: I've spent a great deal of time in Italy, as a 
student and on holiday. I’m drawn to the Italian 
people—their warmth, color, humor, and 
temperament. It’s this spirit that | hear and feel in 
Italian choral and instrumental music. 


Q: The season opens with the first fully staged 
production of Monteverdi's Vespers 1610. What 
will that be like? 

GL: In addition to our orchestra and singers, there 
will be a troupe of Asian dancers - all female - from 
Korea, China, Indonesia, Bali and Japan. The stage 
director Chen Shi-Zheng is from China but has 
worked for the past ten years producing opera in 
North America and Europe. He'll bring a uniquely 
Asian perspective to this love song to the Virgin 
Mary. 


Q: What's the scenario? 

GL: The Virgin Mary is a revered figure in Eastern 
cultures. The dancers will use Asian movement and 
gestures to convey these sentiments. 


Q: Tell us about the Roman Holiday program 
featuring music Handel wrote in Italy. 

GL: Handel was intoxicated by the new sights and 
sounds he experienced during his three-year stay in 
Rome. It was a very exciting time for him, and it 
produced some of his most inspired and beautiful 
music. Many works from that time-like the Dixit 
Dominus-have a terrific rhythmic drive and bright 
tonalities. The sheer virtuosity that’s required of 
the chorus is extraordinary. 
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Q: For the Baroque Love Duets, why did you 
choose Sanford Sylvan and Christine Brandes? 
GL: When Sandy and Chris sing youre hearing the 
Rolls Royce’s of the vocal world. They are keenly 
aware of the musical aesthetic and the style of the 
Baroque period. To have them on our season is 
something really special. 


Q: The Devil's Trill program features instrumental 
music written during the Italian Baroque? What 
was the role of the violin maker? 

GL: The instruments built in that period-those by 
Amati or Stradivari-sounded so fantastic that 
players worked harder and harder to play faster, 
higher, louder, and softer. Many of the players were 
composers, like Vivaldi and Tartini. Some of them 
became travelling superstars of the day, and wrote 
brilliant display pieces for themselves. 


Q: Tell us about the Vivaldi and Verdi program. 
What's the thread? 

The Verdi pieces are centrally inspired by a 
devotion to the Virgin Mary and the Vivaldi works 
are also religious. The Verdi pieces are 
unaccompanied and require a sort of purity and 
classicism that | think is entirely in keeping with the 
sacred aesthetic of Vivaldi’s Gloria's. 


Q: Our chorus usually sings Baroque and Classical 
repertoire. What is it like for them to make the 
leap to Verdi? 


Grant Llewellyn leads the Chorus this past December 





GL: There's absolutely no difference. Our singers 
work especially well with period instruments yet 
also possess a warmth and richness, that | think 
especially suites Symphony Hall and music by Verdi. 
What's key is that the voices blend beautifully 
together. 





| look forward to coming to 
Boston to perform with our 
instrumentalists and singers 


more than | do anywhere else. 





Q: You've been Music Director for almost two 
years. Any thoughts or impressions? 

GL: | have to say that | look forward to coming to 
Boston to perform with our instrumentalists and 
singers more than | do anywhere else. There's a 
freshness and willingness to work hard and get it 
right. But beyond getting it right, there is a thrill 
about performing that | find particularly exciting. 


Subscriptions are available by calling the 
Handel and Haydn Box Office at 617 266 3605 
or by visiting www.handelandhaydn.org. 


HANDEL AND HAYDN SOCIETY 


Recent News 
From Handel and Haydn 


GRAMMY AWARD FOR HANDEL AND HAYDN! 

The Handel and Haydn Society and the vocal ensemble Chanticleer of San Francisco won a Grammy 
Award in the Best Small Ensemble Performance category for the recording of Sir John Tavener's 
Lamentations and Praises. 


AMERICAN CLASSICAL MUSIC HALL OF FAME 

Handel and Haydn was inducted into the American Classical Music Hall of Fame in a ceremony on the 
stage of Symphony Hall last December. Other inductees this year include such acclaimed artists as 
soprano Jessye Norman, conductor Leonard Slatkin and composer John Cage. 


HANDEL AND HAYDN NOW ON ANDANTE.COM 

Concerts of the Handel and Haydn Society are now available for streaming on Andante, the premier web 

site for classical music. The Society is the only choral or period instrument organization in North America 

to be featured. The streaming began on March 17 with Bach’s Mass in B Minor, which was rated the top 

pick of the week by Andante members. To find out more, log onto Andante.com. W 


TANGO MUSIC AND DANCE AT THE COPLEY THEATRE 

An ensemble of musicians from the Handel and Haydn Society joins a group dancers for an evening a 
tango music and dance at the Copley Theatre on Friday, April 25 at 8:00 p.m. The Copley Theatre is 
located 225 Clarendon Street in Boston. The concert is free-of-charge. Tickets are not required. For more 
information call 617-262-1815. 


YOUNG VOICES IN THE SPOTLIGHT! 

Four choral ensembles from the Handel and Haydn Vocal Apprenticeship Program (VAP) perform 
together at Eliot Church in Newton on Sunday, May 11 at 7:30 p.m. Led by conductors Matthew Garrett 
and Lisa Graham, this concert features classical favorites by Handel, Mendelssohn and Copland, as well as 
jazz, gospel and folk music. 


On Sunday, June 8 at 3:00 p.m. the Society holds its annual VAP High School Soloists and Award 
Ceremony at New England Conservatory’s Brown Hall. Students sing selections for solo voice or small 
vocal ensemble. Performers in this program receive private voice and piano lessons, music theory 
instruction, and coaching in ensemble singing. Both events are free. 


see 


BOSTON BALLET 


MIKKO NISSINEN |Artistic Director 


Choreography: 

Rudi van Dantzig 
Music : 

Serget Prokofiev 


TICKETS $26-82 
CALL TELE-CHARGE AT 
1.800.447.7400 


Tickets also available at 

The Wang Theatre Box Office, 
open Mon-Sat, 10 am-6 pm. 
Student Rush Tickets $12.50 
day of performance. 


Groups of at least 15 

call 617.456.6343. 

TTY 1.888.889.8587 
www. bostonballet.org 





HANDEL AND HAYDN SOCIETY 


Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 

John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


ADMINISTRATION MARKETING 
Debra A. Moniz, General Manager Gregg D. Sorensen, Director of Marketing & Public Relations 
Krikor Der Hohannesian, Accounting Assistant Brian R. Stuart, Marketing Coordinator 
Carla Howard, Box Office Manager Cherie Chun, Marketing Assistant 
Jill Apelgren, Box Office Assistant 
DEVELOPMENT 
ARTISTIC Robin J. Hanley, Director of Development 
Thomas L. Vignieri, Artistic Administrator Donna J. Huron, Senior Development Consultant 
Michael E. Jendrysik, Artistic Services Manager & Director of Major Gifts 
Jesse Levine, Music Librarian/ Production Manager/ Laura Katz, Development Assistant 
Personnel Manager 
EDUCATION 


Robin L. Baker, Director of Education 
Matthew L. Garrett, Conductor-H&H Singers, Youth Chorus 
Lisa Graham, Conductor-Young Women's Chorus 


Community Newspaper Company 
proudly supports the 
Handel and Haydn Society 


For the best local arts coverage turn to your 
community newspaper every week. 


Stay connected 
to your community. 


Subscribe to your community newspaper 
online and save 20% on home delivery. 
townonline.com/subscribe 


COMMUNITY 
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— Friday & Saturday * May 2 & 3 e 7:30pm e NEC'S Jordan Hall —— 


aFelalet:] Mmm rch cela hcim at-lale(-) me) e-heeld(ob 


A spiritual 
love story with 
sublime music 


Sharon Baker (Theodora) ¢ Mary Phillips (Irene) e David Walker (Didimus) 
Michael Dean (Valens) ¢ Jeffrey Thompson (Septimius) 


Theodora may surprise you. Introspective, intimate, subtle, 

it is a very personal work of older age. Nota triumphalist ei 
Testament story, but a spiritual love story—it contains & 
some of Handel's most beautiful and affecting music. 


TaldgetelUCadvelalr-) aoHel tm o] an) 
by Handel scholar Ellen T. Harris 


Tickets $20-$56 ¢ Call 617/484-9200 


AVAYYAYYA oey-a celal of-l gore LU(-me] ge] al i. ae 
dusic Uirector 


If You Love % The Handel and Haydn Society 
The Ninth, | thanks WCRB, Media Sponsor 
See You on é for this concert, for their 

the Twelfth. generous support. 


On July 12th, the’) | 
Berkshire Choral 


Festival presents ‘ os 
Beethoven's other CLASSIC. ATL 


monumental chora 

work, Missa Solemn | i 10 “ CRB 
led by Dennis Kee 1102.5 WCRB 
Artistic Director & © Bee oe GN 
Conductor of New pie 


York’s Voices of Ascensi 
Chorus & Orchestra. 








Visit www.choral 
or call 413-229-852 





HANDEL AND HAYDN SOCIETY 


Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all 
performances and to reach new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for 
permanent endowment and working capital reserve funds. We are grateful to the following donors whose 


generous, multi-year commitments will guide the Society into the 2Ist century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 

$100,000 - $149,999 

Fay Chandler 

Elma S. Hawkins 

Deborah & Robert First 
Massachusetts Cultural Council 
Mary & Sherif Nada 

National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 


; Mr + 
ae 
¢ 
’ 


massculturalcouncil.org 





Christopher R. Yens & Temple V. Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
Two Anonymous Donors 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS 

$25,000 - $49,999 

JMR Barker Foundation 
Leo & Gabriella Beranek 


Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 


* deceased 


The Handel and Haydn Society is supported in part by generous 
grants from the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. This support enables 
the Society to present not only several concert series, but also 
an educational outreach program in over fifty public schools 
throughout Massachusetts, and free public concerts that bring 
the Handel and Haydn Society's music to wider audiences. 
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Have you taken 


note 


of the new 


Boston Symphony Café hours? 


The Symphony Café will open at 5:30pm for all Handel and 
Haydn performances, except for December 7 and December 8. 
Due to longer performances on these dates, the Café will 
open at 6pm. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 
Friday, Oct 18, 8pm Friday, Feb 14, 8pm 
Sunday, Oct 20, 3pm Sunday, Feb 16, 3pm 
Friday, Nov 8, 8pm Friday, Mar 14, 8pm 
Sunday, Nov 10, 3pm Sunday, Mar 16, 3pm 
Wednesday, Dec 4, 7:30pm Friday, Apr 11, 8pm 
Friday, Dec 6, 7:30pm Saturday, Apr 12, 3pm 
Saturday, Dec 7, 3pm Sunday, Apr 13, 3pm 


Sunday, Dec 8, 3pm 


e For reservations, please call (617) 638-9328. 
¢ Price: $32 for dinner (does not include service charge or tax). 
e Full bar service is available in the 


Symphony Café, but is not 0 


included in the cost of the meal. BOSTON 
SYMPHONY 


ORCHESTRA 





HANDEL AND HAYDN SOCIETY 


Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society 
by donating $1,000 or more to the Annual Fund. This roster acknowledges gifts received between July 1, 2001 and 


March 31, 2003. 


DIAMOND BATON 

$25,000 AND ABOVE 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley III 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis 

Deborah & Robert First 

Mr. & Mrs. J. Robert Held 

Mary & Michael S. Scott Morton 


GOLD BATON 

$10,000 - $24,999 

Mark E. Denneen 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mrs. Henry M. Halvorson 

Elma S. Hawkins 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne III 
Waltrud A. Lampé 

The Estate of Barbara Lee 
Karen & George Levy 

Walter Howard Mayo III 
Sandra Sue McQuay & Michael J. Ruberto 
Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 

Dr. Michael Fisher Sandler 
Jane & Wat Tyler 

Janet & Dean Whitla 

Jane & James Wilson 

Rawson Wood 

One Anonymous Donor 


$5,000 - $9,999 

Kathy & Bob Allen 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 

Mr. & Mrs. Thomas R. Cashman 

John F. Cogan, Jr. 

Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 

Kosmo Kalliarekos & Elizabeth Gittings 
Tavener Commission Sponsor 

Glenn A. KnicKrehm 

Mr. & Mrs. David H. Knight 

Dr. Lucy Lee 

Laura & Thomas Lucke 


Pat & Richard MacKinnon 

Dr. Betty Morningstar 

Mr. & Mrs. E. Lee Perry 

Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 

Alice Richmond & David Rosenbloom 
Carol & George Sacerdote 
Robert Scott & Diane Spencer 
Susan M. Stemper 

Cathleen & James Stone 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 

Mr. & Mrs. Ronald N. Woodward 
Two Anonymous Donors 


SILVER BATON 

$2,500 - $4,999 

Amy S. Anthony 

Dr. & Mrs. Edmund B. Cabot 

Dr. Kevin J. Clancy & Ms. Kathleen O'Meara 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 

Sally & William Coughlin 

Bonnie L. Crane 

Elizabeth C. Davis 

Mary & Jim Deissler 

Russell Gaudreau, Jr. 

Mr. & Mrs. George Guilbault 
Eugene E. Grant 

Sylvia & Roy A. Hammer 

Robin J. & Dean F. Hanley 

Joyce H. Hanlon 

Daphne & George Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Rachel Jacoff 

Brenda & Peter Kronberg 

David L. Landay & Naomi Litvin 
Winifred |. Li 

Lois Lowry & Martin Small 
Janet & David McCue 

Stephen Morrissey & Jill Harmsworth 
Mr. & Mrs. Francis Perkins, Jr. 
Judith Lewis Rameior 

Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 

Kay & Stanley Schlozman 

Hazel P. & Stephen A. Shaughnessy 
Elizabeth B. Storer 

Miriam & Charles Wood III 


Christopher R. Yens & Temple V. Gill 
in memory of Estah & Robert Yens 
Laurie & Robin Young 
Ellen & Arnold Zetcher 
Ariodante Sponsor 
Two Anonymous Donors 


BRONZE BATON 

$1,000 - $2,499 

Dr. F. Knight Alexander 

Marjorie Bakken 

Martha H. & Robert M. Bancroft 
Susan Baust 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 

Susan Okie Bush 

Dr. T. Edward Bynum 

Barbara & Harlow Carpenter 
Diddy & John Cullinane 

Paul A. Cully 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

Mr. & Mrs. Alan Dworsky 

William H. Fonvielle & Carole Sharoff 
Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Jane & Jonathan Fryer 

Darcy & Howard K. Fuguet 

Rhea & Stephen Gendzier 

Amy Hadden 

Suzanne & Easley Hamner 

Dena & Felda Hardymon 

Martha & Samuel Hoar 
Christopher Hogwood 

Donna Huron & John Paul Marosy 
llene & Richard Jacobs 

Mr. & Mrs. Robert A. Jones 

Sarah & James Joslin 

Beth S. & Seth A. Klarman 

Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 

L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. R. Willis Leith, Jr. 

Mrs. Doris A. Lewald 

Peter G. Manson & Peter A. Durfee 
Alice McInerney 

Sharon F. Merrill & John Marino 
Debra Moniz 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 





Jane & Robert Morse 

Dr. Winifred & Mr. Leroy Parker 
Catherine Peterson 

Mr. & Mrs. Jerome Preston, Jr. 
Esther & Donald Robbins 


Daniel Romanow & B. Andrew Zelermeyer 


Hugh Samson 

Mary & Ed Schein 

Robert N. Shapiro 

Mr. & Mrs. Norton Q. Sloan 
Mr. & Mrs. Daniel Steiner 
Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Jane Toussaint 

Mr. & Mrs. Robert Welborn 
Ms. Gwill York 

Hon. Rya W. Zobel 

Five Anonymous Donors 


ANNUAL FUND CONTRIBUTORS 
$500 - $999 

Reginald Alleyne 

Kathleen Bursley 

Mr. & Mrs. Howard |. Cohen 

Mr. & Mrs. James F. Duffy 

A Denny Ellerman 

Dr. & Mrs. Jeffrey J. Elton 

David & Anne Gergen 

Anne Goodbody 

Helen & Raymond Goodman 
Gordon Hall 

John & Patricia Herrin 

Mr. & Mrs. James T. Hintlian 

Ms. Jocelyn Hughes McLaughlin 
Paul V. Kelly & Linda Perrotto 
Margot Kittredge 

Mr. & Mrs. Lawrence R. Levinson 
Claude Long 

Nancy Lubin 

Barbara Maze 

James F. Millea 

Mr. & Mrs. Rienzi B. Parker 

Ms. Emily F. Schabacker 

John & Marilyn Shea 

Ms. Kim Sichel & Mr. Richard Brown 
Mr. & Mrs. Sherwood T. Small 
Mr. & Mrs. Daniel Stroock 

Ms. Joan Wheeler 

Mr. Holyoke L. Whitney 


Joseph Wilkes & Karen Harvey-Wilkes 


William & Faith Wilkinson 
Beverly Wing 

Susannah & Thomas Wood 
Winnie Zimmer 

Rhonda S. Zinner 


$250 TO $499 
Joseph A. Abucewicz 
Thomas & Holly Bazarnick 
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Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 

Dr. & Mrs. Ronald B. Campbell 
Dorothy Cass 

M. Perry & Dawn Chapman 
Mr. & Mrs. Frank Ciano 

John K. Clark & Judith Stoughton 
Christine A. Coakley 

Mr. & Mrs. Robert C. Cowen 
Lynda Crane 

Mr. R B. Cutler 

Joanne DiAlessandro 

Alice & Roland Driscoll 

Mr. & Mrs. Gregory M. Filias 
Mr. & Mrs. Charles L. Gagnebin 
Thomas M. Garrett 

A. Carter George 

Judith Goldberg 

Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
A. C. Greer 

James A. Grigsby 

Theodore R. Haskell 

Joan Hill 

Mr. & Mrs. Barry E. Hoffman 
Emily C. Hood 

Mr. & Mrs. Peter Katz 

Prof. Thomas Kelly 

William E. Kelly 

Drs. Allen & Jeanne Krieger 
Claire Laporte & Neil Kulick 
Christopher & Sally Lutz 

Mr. & Mrs. Robert E. Lyons 

Dr. & Mrs. Hywel Madoc-Jones 
Dr. & Mrs. Baltej S. Maini 

Mr. & Mrs. Robert A. Marra 
Christopher Mekal & Gilles Quintal 
David W. Mitchell 

Anthony T. Moosey 

Judith Nelson 

Mr. & Mrs. Hugh McAden Oechler 
Dianne Peterson 

Karla M. Pingeton 


~ John & Suzanne Pratt 


Lois C. Russell 

Kenneth B. Sampson 
Elizabeth M. Sanning 
Judith & Carl Sapers 

Dr. Arthur Sasahara 

John B. Schnapp 

Dr. Catherine G. Schneider 
Mr. & Mrs. Amos Hugh Scott 
Mr. & Mrs. Robert G. Scully 
Dr. Lawrence Selter 

Ms. Jennifer J. Smith 

Mr. & Mrs. Derek A. Smith 
Mr. & Mrs. R. W. Southgate 
Thomas Teal & Anne Nou 
Dr. & Mrs. Joseph J. Volpe 


Frank & Beth Waldorf 

Mr. & Mrs. James H. Wallace 
Mr. & Mrs. E. Denis Walsh 
Mr. & Mrs. Donald Ware 
Joseph & Sarah Weber 
Virginia J. Wieland 

Bess Woodworth 

Susan B. Workum 

Mr. & Mrs. John C. Wyman 


$100 TO $249 

Christine L. Adamow 
Edward A. Agranat 

Barry Allen 

Mr. & Mrs. Stephen B. Andrus 
Constance F. Armstrong 
George B. Auchy 

Mr. & Mrs. Mark L. Audette 
Janet & Thomas Bagg 
Robin Lee Baker 

Anna Meier Baker 

Maxine Barber 

Mr. & Mrs. Curtis L. Barnes 
Monica Barron 

Mr. & Mrs. Conrad H. Biber 
Libby Blank 

Mr. & Mrs. Richard Bluestein 
Cynthia Bradley 

Mr. & Mrs. Robert H. Bradley 
Mr. & Mrs. David |. Brainard 
Margaret Bridge 

Nicholas & Margaret Brill 
Mr. & Mrs. David A. Bristol 
Mary Broussard 

Philip & Carolyn Brunelle 
Rebekah Burckmyer 
Robert Burridge 

Leslie Byrne 

Chilton Cabot 

Maryellen Callahan 

Donald Cameron 

Sarah M. Carothers 

Edward Carye 

Dr. & Mrs. Walter H. Caskey 
Mary N. Chamberlain 

Ellen Chapman 

Rawson J. Coats 

George Colbert 

Mr. & Mrs. Robert A. Cole 
Roger D. Colton 


Martha K. Conant & David Levin 


Mr. & Mrs. James D. Conniff 
David Cook 

Daniel & Judith Coquillette 
Belinda Cramer 

Cynthia & Harvey Creem 
John D. Crellin 

John J. Crimlisk 

William & Joan Crosson 
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AIR FRANCE 
making the sky the best place on earth 47744 / AV 





Few could be held in as high regard. 
Air France is proud to support the Handel and Haydn Society. 
www.airfrance.com/us 
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Royston T. Daley & Nancy G. Powell 
Mr. & Mrs. Leo M. Davis 
Mr. & Mrs. Joseph S. De Natale 
Karen Deschere 

Kathryn Dinneen 

David Driscoll 

Judy & Jack Duncan 

Susan Duncan 
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Alfred & Mary Ellis 

Paul A. Ely 
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Dan Fenn 
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Christine Ferraro 
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Kenneth & Imogene Fish 
Michelle & Philip Fitzpatrick 
Dr. & Mrs. James F. Flagg 
John & Patricia Folcarelli 
Richard A. Fratantuono 
Carolyn Fuchs 

Paul Gass 

- Patricia Gibb 

Joseph R. Godzik 

David Gordis 

Mark Gottesman 

Roland Gray 

Andrea & Rod Gray 
Nefertiti Greene 

Linda Gurvitz 

Mr. & Mrs. Donald Haile 
Tom Hall 

George Hallberg 

William & Nancy Hammer 
Zaf Haneef 

Paul & Elizabeth Harrington 
Carroll & Molly Harrington 
Alice B. Hatch 

Susan R. Heersink 

Patrick M. Herron 

Marilyn & James Heskett 
Kattin Heymann 

Jeanne Holland 

Abigail B. Homer 

Joanna Horobin 


Dr. Douglas Horst & Ms. Maureen Phillips 


David M. Hough 

Jane Howard 

Arthur & Eileen Hulnick 
Jennifer Huntington 

Gail Hurvitz 

Eleanor Iselin 

Mr. & Mrs. Benjamin J. Jameson 
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William Jannen 

Robert E. Jones 

Mr. & Mrs. Anthony Jones 

Ms. Alice Jost 

Alan C. Kay & Bonnie MacBird 
Sue Kazanas & Cushing Anderson 
Sara & Brian Kelley 

Paul Kelley 

Monika & Joe Kennedy 
Stephen Kennedy 

Mr. & Mrs. Jack Kline 

Bernita Krueger 

Paul Laferriere & Dorrie Parini 
Marilyn Lampe 

Dr. & Mrs. Rudolph L. Lantelme 
Dr. & Mrs. Larry L. Larsen 
Pamela F. Lenehan 

Parker Llewellyn 

Louis Loeb 

Jay Lucker 

Linda K. Lukas 

Scott Lundquist 

Dr. Holger M. Luther 

Michael MacDonald 

Elizabeth MacKay-Gray 

W K. Mackey 

Harold Mackinder 

Dr. & Mrs. Gerald Magneson 
Lawrence A. Martin 

Victor & Ruth McElheny 
Barbara McGhie 

John T. McLeod & Margaret Angelini 
Bruce & Suzanne McNeill 

Mr. & Mrs. Denis B. McWhan 
Mr. & Mrs. Joseph L. Melisi 

Lisa Y. Miller 

Lynne C. Miller 

James & Mary Morgan 

George Moriarty & Ellen Wilson 
Mr. & Mrs. Steven G. Morison 
Mr. & Mrs. Cornelius Moynihan 
Lorrel B. Nichols 

Travis Nieman 


- Jennifer N. Nixon 


Marianne J. Norman 
Marie B. Normoyle 

H. Peter Norstrand 
Clarinda C. Northrop 
Mr. & Mrs. Robert G. Norton 
Rev. James C. O'Brien 
Lance Olson 

Jessie A. Owens 

Everett W. Page 

Dino J. Papetti 

Connie Parish 

Joel Parry 

Mr. & Mrs. John R. Payne 
Carolyn Peter 

John A. Pike 


Beth Pollock 

Mr. & Mrs. Leo Poverman 
Hugh & Caroline Powell 

Elin Proppe 

Frank & Ginny Prout 

Cathy & Brad Quade 

Dr. & Mrs. Peter B. Randolph 
Jack Reiffer 

Laurence & Linda Reineman 
John A. Renner 

Dr. & Mrs. William A. Ribich 
Gerry Ricci 

Nancy & Peter Rice 

Amy Richardson 

Abby & Brian Roake 

Marc J. Roberts 

Dr. & Mrs. Arthur G. Robins 
Arlene Rockower 

John & Anne Rogers 

Darold W. Rorabacher 

Mr. & Mrs. David Rosen 

David & Phyllis Rubin 

Nancy & Ronald Rucker 

Max D. Russell 

Margaret A. Sagan & Barbara Simons 
Paul Sanders & Karin Segal 
John & Anne Schiraga 
Stephen & Toby Schlein 

Dr. & Mrs. Lowell E. Schnipper 
Jessica Schwarzenbach 
Constance Schwarzkopf 

Mr. & Mrs. Charles Scribner 
Sally Sedgwick 

Joan K. Shafran & Rob Haimes 
Yoav Shapira 

Janet D. Sharp 

Mr. & Mrs. S. Parkman Shaw 
Rebecca Silliman 

Karen Sirkin 

Harry Sleeper 

Richard G. Smith 

Pamela M. Smith 

Gregg Sorensen 

Ann Stenbeck & Peter Cundall 
Daniel Stepner & Laura Jeppesen 
Oswald Stewart 

Mary Stokey 

Stacey Street & Jason Anniballi 
Martin Sullivan 

Jill G. Sullivan 

James D. Supple 

Mr. & Mrs. Robert Sutter 

Dr. Ralph Sweetland 

Roger & Maryanne Tackeff 
Mr. & Mrs. Lawrence Thompson 
Eric J. Thorgerson 

Serge N. Timasheff 

Gregory J. Towne 

Norman Tucker 
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Richard L. Tuve 

Matthew & Regina Twomey 
Anne Umphrey 

Elfa & Richard Van Bergen 
Stephen & Susan Viegas 
Thomas L. Vignieri 

Joan & Richard Villalobos 
Arthur Waltman 
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Judith B. Warren 
Winthrop Wassenar 
Peter & Kathryn Wilcox 
Patricia Wilder 

Bruce & Jane Williams 
Kathryn A. Willmore 
Dr. Arthur A. Wills 

Dr. Edward Wolston 


Institutional Support 


MILLENNIUM CIRCLE 

$50,000 and up 

Denneen & Company 

Fidelity Charitable Gift Fund 
Westport Rivers Vineyard & Winery 


PLATINUM BENEFACTORS 
$25,000 TO $49,000 

The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Stratford Foundation 

One Anonymous Donor 


DIAMOND BENEFACTORS 

$10,000 TO $24,999 

Alitalia Airlines 

Air France 

The Boston Foundation 

FleetBoston Financial Foundation 

The Florence Gould Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 

Barbara Lee & Raymond E. Lee Foundation 

The Parthenon Group 

Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

SunLife Financial 


Virgin Atlantic Airways 
Wood Family Foundation 


GOLD BENEFACTORS 

$5,000 TO $9,999 

The Catered Affair 

The Clowes Fund, Inc. 
Colonnade Hotel 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
International Data Group 

Landry & Arcari 

The Luxury Collection 

Walter P. Noonan Trust 

Bessie Pappas Charitable Trust 
Stearns Charitable Trust 

One Anonymous Donor 


SILVER BENEFACTORS 

$2,500 TO $4,999 

Clipper Ship Foundation 

The Crane Collection 

Marion L. Decrow Memorial Foundation 
Dynagraf, Inc. 

Charles & Sara Goldberg Charitable Trust 
Lawrence Cultural Council 


Clifford S. Wunderlich & David Shuckra 
Joanne Wuschke 

Marc R. Young 

Jeanne & Peter Yozell 

Daina S. Yurkus 

Mr. & Mrs. Howard W. Zoufaly 


*deceased 


The Medtronic Foundation 

J.P. Morgan Chase Foundation 

New England Financial Foundation 

Shaw's Supermarkets 

Abbott & Dorothy H. Stevens Foundation 
Tables of Content 


BRONZE BENEFACTORS 
$1,000 TO $2,499 

Analog Devices 

The Antique Company 

Atlantic Trust Pell Rudman 

Bose Corporation 

Boston Council for the Arts and Humanities 
Camden Writers 

Christian Dior 

Charles Stark Draper Laboratory 
Choate, Hall & Stewart 

Ernst & Young, LLP 

Foley, Hoag 

Garber Travel 

Kingsbury Wax Bova, LLC 

Lynn Cultural Council 

Parfums Houbigant 

Skinner Gallery 

Talbots 

Tsoutsouras & Company PC 
Tzell Travel Specialists 

The Thermo Electron Foundation 
United Airlines 

Woburn Cultural Council 
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SEWN 
102.5 WCRB 


BOF S {LORIN 


Relax 
and Enjoy | 


the Music 


Listen to Classical 102.5 
for Classical Favorites 


The Mozart Block — Weekdays, 9:00 am 

Concert Capsule — Daily, 10:16 am & 2:16 pm 

Arts Alive — Weekdays, 12:16 pm : 

Dinner Classics — Weeknights, 7:00 pm - 9:00 pu 

All-Time Classics — Weeknights, 9:00 pm - 10:00. 

Kids Classical Hour — Saturdays, 9:00 am - 10:00@m = 
BSO Live from Symphony Hall— Saturdays, 8:00 pm - 16:00pm 





Enjoy the treasured recipes 
of regional French cooking at 
one of Boston’s best 
new restaurants 
* 

Best After Theater Dining 
Boston Magazine 
* 

Best French Fries 
Improper Bostonian 
a3 
Best Ticket To...Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


ASStRIt WOW 


Breakfast - Lunch « Dinner « Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 


617.425.3240 





Bravo! 
To the Handel and Haydn Society. 


Thanks for taking us to new heights. 
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The Handel and Haydn Society’s Educational Outreach Program provides opportunities for 
children to both hear and perform classical music. The Society offers music workshops and 
youth concerts to area public schools at no cost, reaching more than 10,000 children each year. 





MUSIC WORKSHOPS AND RECITAL PROGRAMS feature a vocal quartet and pianist who 
offer an engaging lesson in music and history, in a format that encourages children to respond 
to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with the Handel and Haydn 
Society Orchestra and Chorus for performances in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures young vocal talent, and 
provides elementary and high school students with a high degree of personalized training. 
The program offers the resources young singers need in order to reach their full potential, 
musically, academically, and personally. 





For more information, contact Robin Baker at 617 262 1815. 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 





Your one complete source 
for NPR® news...and more 


J all things considered 


this american life’ 
only a game 


morning edition 


’ BBC Pe service car t alk 
the connection: 
fresh air inside out 
on point’ 


here and now’ 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





